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The Springtime of Love. Love's Creed. Two vols. By Albert Ed- 
mund Trombly. Boston : Sherman, French & Company. 

The two volumes which have come, during last year and this, 
from the pen of Mr. Trombly, call especial attention to this 
poet, whose preoccupation with the themes of love is so 
noticeable, even in the titles of the volumes. His art, with its 
many graceful turns and its authentic inspiration, is conscious and 
precious. It is impossible to escape the obsession that the 
poems are "stylicized": they are deliberately couched in 
language that is patently poetical. A catalogue of words used 
by Mr. Trombly would evoke an irrepressible smile A more 
commendable simplicity than is ordinarily characteristic of the 
author is noticeable in "As Wakens on the Morn" — though it 
is not quite easy to forgive "golden kisses." A most felicitous 
use of the adjective, abused as it dreadfully is, may be found in 
the pretty rondeau, "My Golden Boy." There is one grateful 
sonnet to Bliss Perry, "great-hearted friend"; we may guess the 
identity of still another sonnet, amusingly beginning " Critic, 
despair not yet . . ." and dedicated "To B. P." To B. P. then 
shall we leave him, with the iterated injunction: "Critic, despair 
not yet " AH. 

The Ministry Of Art. By Ralph Adams Cram. New York : Houghton 
Mifflin Co. 

To all neo-Gothics the "beauty of holiness" becomes, as 
Lanier would say, "the holiness of beauty." And the revision is 
made without essentially changing the underlying meaning of 
either phrase, for to them holiness and beauty are one to such 
an extent that they would consider it inconceivable to compare 
a plain New England meeting-house with a Gothic cathedral or 
English abbey, as a place for the true worship of God. Art, 
they claim, is the divine means whereby finity can sound the 
depths or scale the heights of infinity, and live in communion 
with it. Hence the sooner our present machinery-ridden, super- 
ficial world turns again to the production of real art (whether 
kitchen utensils or cathedral) the sooner the millenium may be 
expected. And these Gothic propagandists urge that the most 
fruitful beginning can be made by rediscovering the untold 
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beauties of mediaeval art, especially Gothic, though any real 
artistry, whether Grecian or Buddhist, is preferable, as a basis, 
to the artificiality and hideous makeshifts produced as art since 
the Renaissance. That a start has already been made in the 
right direction Mr. Cram would be the first to acknowledge. 
As he is one of the most distinguished advocates of the move- 
ment in this country, so in his professional career as an architect 
he has bodied forth the true spirit of his crusade in such sur- 
passing creations as the new Graduate College quadrangle at 
Princeton and the exquisite cathedral of St John the Divine in 
New York, now fast nearing completion. The present volume 
is a collection of "fugitive essays and occasional addresses," all 
brought into being because of his interest in this Gothic move- 
ment, and the revitalization of the whole artistic life of the 
nation, through school and college courses as well as church 
and cathedral building. 

The reader interested in this modern crusade might better 
read first his earlier volume, entitled The Gothic Quest, for 
that book is more of a general introduction to his point of view, 
while the new one takes for granted that the reader is acquainted 
with the theories of the movement. Together they form a 
series of essays that will appeal to all art-lovers, for most will 
agree with the general principles he lays down as to the 
functions and achievements of all "high art." His continuous 
denial of any inspiration to the art produced since the early part 
of the Renaissance is a possible exception to this universal ap- 
proval. 

It would be interesting to compare the ideas of Mr. Cram, 
with his eagerness for the reestablishment of medisevalism, and 
those of Miss Maude Egerton King, who contributes a very able 
paper to the April issue of the Hibbert Journal, entitled "Gothic 
Ruin and Reconstruction." In this article she vigorously ad- 
vocates a return to the economic conditions of the Middle Ages 
as a cure-all for our present-day industrial evils. One wonders 
if both Mr. Cram and Miss King are just a trifle one-sided, even 
if it is granted that they are practical. But the best idea of Mr. 
Cram's position, attractive as it is in most of its features, can be 
had by quoting from his own Introduction to The Gothic 



Book Reviews 263 

Quest. He recounts the story of the first Gothic Quest, when 
infidel and knight fought in the paynim wilderness for the Holy 
Grail, and then says that the modern crusade for the rediscovery 
of beauty is but the same struggle in another form: — 

" Well, the fight is good and the prize ennobles all, but 
the fight is never ending, for true beauty is too wonderful a 
thing to be lightly held and without challenge. The quest 
to-day is the Gothic Quest in a varied guise, as that was the 
Quest of the Grail under another form. So in wide desola- 
tion, rampired about with scarp and intrenchment, looms the 
Dark Tower of Childe Roland's pilgrimage : 

" 'The round, squat turret, blind as the fool's heart, the 
citadel of ugliness, emptiness, and pretence, the first barrier 
that balks all those that course on the Gothic Quest ; and yet 
not one draws rein nor rides aside, but with unsheathed sword 
rises in his stirrup and takes upon his lips the words of 
Childe Roland : — 

"' Not here? When noise was everywhere! it tolled 
Increasing like a bell.' " 

W. S. Rusk. 



BOOK NOTES 

Other books, some of which will be reviewed in a later issue, 
have been received, as follows : An Introduction to the History of 
Connecticut as a Manufacturing State, by Grace Pierpont Fuller. 
Smith Studies in History, Vol. I, No. 1, October, 191 5. Oriental 
and Greek Peoples. Study Outline, by L. B. Lewis (American 
Book Co.). Source Problems in English History, by A. P. White 
and Wallace Notestein (Harper's). The Living Church Annual 
and Churchman' s Almanac. A Church Cyclopaedia and Alma- 
nac, 19 1 6 (The Young Churchman Co). The Twentieth Century 
Outlook Upon Holy Scripture, by Edward Lowe Temple (B. F. 
Johnson Co.). The Rockefeller Foundation. Annual Report. 
1913-1914. Second Edition (The Rockefeller Foundation, 61 
Broadway). Joseph Conrad, by Wilson Follett (Doubleday, Page 
& Co.). The Wings of Song, by Harold Hersey (The Library 
Press, Washinston, D. C). Sunrise aud Other Poems, by Fannie 
E. S. Heck (Fleming H. Revell Company). Three Notable Ante- 



